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Olivia Coeln

Looking at double-frozen images; when the stiffened humanness of the mannequins are themselves photographed and
taken out of motion. Similar to the doubling of the moment when photography bursts forth and we are presented with an
arrested image, stopping cinematographic time, or rather blending the has-been-ness of the photograph with the now-
ness of cinema. And there might be another kind of condensation, when we consider that parts of the montages in this
exhibition have already been photographed in a museum. Their compositions have been museumized and are well
familiar, even if, or especially if, in this case, when we might find ourselves in the shadowy realm of an after-hour.

Over the past year, Olivia Coeln has made photographic forays mainly into medieval castles and festivals of all kinds.
These places and events are samples of contemporary culture and re-enactments of (an-) other time. Hybrid forms of
self-expression and representation - from everyday culture to show battle — conjure the off-kilter gravitas of a ‘New New
World’ passion play enacted by a cast of self-initiates without a coherent script.

The works in this exhibition show carefully crafted mannequins that Coeln photographed in an Austrian torture
museum. According to an anecdote, their creator, a theatre designer, modeled them on the faces of particularly annoying
directors. In post-production, Coeln added these protagonists to images she had taken in unfinished luxury mansions on
the Seychelles. Some of them will never be inhabited, but they exist and fulfill their function as assets on paper.

Recalling our dialogues and reflections on literally thinking through images. It contradicts the aforementioned info and
subtle approaches in interpretation of these flashed and altered faces and (partial-) figures, which 'at the moment' seem to
process failed interwar ideas of the machinic body. While in another moment, they only stare into the corners and folds of
the image as a whole, as if the individual photographs cannot find their compositional fulcrum.

The following lines, I've been carrying around for some time now. I regularly take them out in connection with various
brainteasers (or punchline): In the words of the hermeneutician, one could say that the very first step remains to want to
understand what is speaking to us. But if it's not an "interpretation of" or a mere "behavior to" something, will our first
reaction always be to "want to understand"? Or wouldn't there be another way - “to respond"?

Text Maximilian Klawitter



Tov nepaopévo ypovo, 1 Olivia Coeln €kave Kupiog POTOYPUPLKES «ETEPONES» G HEGULWOVIKA KAGTPA KL LEGULOVIK(
peoTifan, mov Aappavovy yopa otV enapyic ¢ Avotpiag. Avtd To HEPT Kat oL aviioTolyeg SLadpaceLs AelTovpyouv
0¢ Selypata g oLYYPOVIG KOVATOUPUG KAl Gy pia Tpoonddeia enavapopag oe pio aain emoyn. YPpioukés popdeg
AVTO-EKPPUCTIC KUL AVTLTIPOCEOTEVONG - OO TNV KAOTHEPLVT] KOLATODPO HEYPL TNV AVATOPACTAOT HOYTS - €MLBAALOVY
NV aGOPHETPY] coPuapotnTa £vog Beatpikol mdboug yia éva napairiaypevo «Néo Néo Koopor, mov vmodvovral €va
AUTOGYESLO KAOT YOPLG KATOLO GEVAPLO HLE GUVOYT).

Kottovtog Tig enavahapfavopeves TaywpHEVESG 6TO YPOVO ELKOVEC, TUPUTPOVILE TNV UKOppio TS avOpomvig popdr|g
TOV povekéy, kabog eketvn anabavatiCetol and 1oV Toypadpko Gpuko. KAt Tepdpolo mapatnpove Kot T GTLYHT| TO
pa potoypadio epdavidetal, Tapovotaloviag £Vo GTLYHLOTUTO, GTAHOTOVTOG TOV KIVIHATOYPAPLKO Y POVO, 1] HOALOV
QVOLYVOOVTOG TO TPEROOV TIE pOTOYPUPLUG HLE TO TAPAV TOL KIVIHATOYPUPOU.

Mépog ¢ oVuVOeoNC TOVY €pywV TG ék0e0oNG elvaL TPOGEKTIKA KaTaoKeLUoHEVH pavekéy, mov 1] Coeln potoypadioe oe
éval aoTplokd povoeio Bacaviotnplov. TOpPova pe pro avekSotn otopia, o Snpovpyds Tovg, évag oyedluoTig
Oedtpov, To SNILOVPYNOE HE YVOHROVA TO TPOCOTN Ahh@V oKvoOeTOV. X1 petanapayoyn, 1 Coeln npocbece avtovg
TOUG TPWTUYWVLOTEG GE ELKOVES TTOV £lye MAPeL o€ ateheig molvTeRelS emadielg oTIg Xebyerdec. [Taporo mov kamoteg amod
avtég Sev Oa katotknBov noté, 0o vdpyovV Kat Ba EKTAPOVOLYV T1] P61 TOVE OE TEPLOVGLAKE GTOLY el GTO YUPTL.

Av Aapovpe vIOYT pag OTL PEPT TOV TTPOG £KOEOT pOTOYPUPLOV ELvaL KOPPATL LOVTAL, KaOoOE¢ 1101 £yovy poToypadnOet
o€ £Va LovoElo, eLoEPYOHAOTE GE pa GAA TPpayHaTIKOTNTO. Ol 6vVOEsELS TOV EpyV SLaBETOVY TAVTOY POV EVaY OLKELO
OAMGL KL EVOL LOVGELOTIOHEVO Y OPUKTHPOL.

Enavadépovtag tovg Stardyoug kot Ti¢ avadpopég mov Spovpyodvtal Kotd 1 0€001 ToV EpyoV HECE TV ELKOVOY,
QVTIAAPPOVOpOOTE OTL TO epEOLOHA PG aVTLPUOKEL e TIG TpoavadepOeioeg ThpoPopieg KaL TIG AeMTEG TPOCEYYIOELS
OTIV eppnveia aVTOV TOV HopPpov. Motdlovy 6av LePOVOREVES poTOYpapieg Tov Sev pmopolv va fpouy Tov c0VOETO
a€ova Toug oav Vo eme€epyalovTaL ATOTUYNHEVEG LOEES LY UVIKOD COHATOG TG LEGOTOAEHLKT|S TTEPLOSOU.

T nopakdto Ypappés, Tig KouPaio yio apketo kapo topa. Tic palo ovyva ae suvSuaopd pe Stipopoug ypigoug (1)
aotel): XTe AOYLEL TOV ePUIVELTI), 00 HTOPOVGE KAVELS VAL TTEL OTL TO TPWTO Pripe TUPApEVEL VoL OELOVE Ve KaTaABovpe
TL O¢hel KATOLOG / KATL VO pag met. Ahhd av Sev elvat pua "eppnveta” 11 amiog pia "aviidpaon” oe katl, Oa eivor mavto 1
npoOT pog aviiSpaon va "0¢rovpe va katardpoupe”; H pnog vnapyet diiog tpdmog - "va avianokptovpe";

keipevo Maximilian Klawitter|
erev0epn petadppaon Oropmnia Tloptdn





