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Meanwbhile or Until next time
Ileana Arnaoutou & Ismene King

10 November - 22 December 2026

Callirrhoé is happy to present a solo
exhibition by the artist duo [leana
Arnaoutou and Ismene King. Continuing
their research into the afterlives of
industrial ruins and natural remnants,
Arnaoutou and King present a new
installation that serves as a love letter to
the decaying landscape of a former quarry
on the island of Aegina.

Through a process-oriented practice that

H Callirrhoé napovoiadet o veéa aTopkn
¢k0eomn amd 10 KarhTeY VKO SiSvupo
[heava Apvaovtov kat Iopnvn Kivyk. X
VEW TOVG EYKATUOTOUOT] OL KAAMTEY VISES
oV VEYLLOLY TNV £PEVVA TOVE TTAVL GTA
KATAAOLTIO TOV HETUPLOPTYAVLKOV TOTTLOV
HE APOPHN EVU EYKATAAEAELLHLEVO
raTopeio oty Atywva.

Méoa ano o TpaKTIKT TOV
npotepatonotel tn Stadikaoio Kot
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derives from their embodied experience
within a given landscape, the duo engaged
into an open and ongoing conversation
investigating how an abandoned site can
transform from a repository of discarded
matter into a living monument. During

a series of site visits the duo applied
archaeological techniques —~documenting,
archiving and categorizing-, to study the
material remains of the present, equating
the collected debris to minerals and fossils
in order to reveal the entanglements
between the natural and manmade
ecosystems. Collected during different
seasons the found materials also serve

as time stamps of a changing landscape.
Juxtaposing the remnants from a period
of the island in the 9os when tourism was
booming with the current developments of
sea industry and tourism on the island, the
duo reflects on ecological transformations,
the cycle of life and how an exhausted

site can become a site of renewal through
practices of care.

As part of their presentation in Callirrhoég,
Arnaoutou and King turn the exhibition
space into a study room of sorts. Their
new body of work takes the form of a
taxonomic display that incorporates

left behind gems, eroded materials and
older works from the ‘Cases’ series
either hanging or carefully placed inside
‘archival’ boxes and storage trays made
of wire mesh. Inside this organizing
structure, waste becomes a specimen,

a way to understand and approach the
landscape as well as ourselves within it.

TPOEPYETAL OLTTO TIV EVOWHOTT ELTELPLQ
HEGO 6TO TOTTLO, TO KAAALTEY VIKO

Sidvpo avantdooeL Lo 6YEoT PLE Evay
TOPAKPALOVTA TOTTO KOl SLEPEVVA TTOG
propel anod yopatept va LeTapopPpwiet
6€ {OVTAVO PVIHLELO. XTIC EMTOTLEG
enmokeYPeLg Tovg violeTovV pebodoroyieg
EUTTVEVOREVES OLTTO TV apyaLtohoyia
—OTTIKT KATOYpa1] KoL TEKHNPLOOT,
KOt yoplomoinon, apyetofétnon- yia
VO LEAETI|OOVV TO VALKO OLTTOHLELVAPLOL
g ovyypovne enoyne. E€ioovovtag ta
Propnyavika Opadopate mov GLALEYOLY
HLE OpUKTA Kat amorldopata, Snpovpyovv
EVaLV avVoLyTO SLAAOYO QVAESH GTA
PLOLKA KOL TEYVITU OLKOGVOTIHATOL.

To vikd avTO oLALEYONKE KOTAO T
StapkeLla SLaPpopPETIKOV ETOYOV HLE
ATOTEALEGHO VO AELTOVPYEL OC Y POVIKT)
G1LOVGT] £VOC TOTTLOV IOV GLUVEY DG
ahhagel. AviinapaParhoviog ta
KOTAAOLTO TG SEKUETLOG TOV 9O, HLLOG
ETTOYT OOV O TOVPLOPOGS AVOLle 6TO
vnot, pe Tig mpoopateg e€eniel yopo
ano 1 Qaidooto flopnyavia kot Tov
VTTEP-TOVPLGHO, TO SISVLO avaroyileTal
TLG OLKOAOYLKEG HETUPOAEG, TOV KUKAO
NG (W1 KL TOV TPOTO [LE TOV OTTOL0 £V
e€avtAnpévo Tomtio propet peca and
TPOKTLKES ppovTidag va yivet GOpPoro
AVOVEDOTGC.

Y10 mhaioto e €ék0eong Tovg oty
Callirrhoé, ot Iieava ApvaodTov Kot
[opnvn Kwvyk petatpénovy tov ek0ectako
YOPO oe Ywpo perétng. Hveéa tovg oepa
EPYOV TaipveL T1) popP1) pLag TAELVORLKTS
TOLPOVGLAGTC TTOV EVOWHATOVEL KOHHATLO
SLAVPOPEVOV VALKOV, TEYVTOV
CMETPORATOVY KUL EPYU TTC OELPAG

Cases, Ta omota elvat eite avaptnpeva

elte mpooekTikG TomOOeTHE VA pHéETQ

G€ GLOTIRATO 0TTOONKEVOTG KL
apyeto0eTnone, GTLaypeVa amod LETAAALKO
nAEypo. Méoa o VTV TNV OPYUVOREVT
Sop1 Ta amopevapLa Yivovtot VALKO
épevvag, epyaieio adrynong kat
KOTavOnong Tov tomiov, kabmg ket g
0¢one pag peoa oe avTO.



