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Through the incorporation of semiotic elements and her body of work, “Illusion of home, as a memory,”
Nicole Economides explores feelings of nostalgia, home, and the quest for one’s identity while traversing the
Atlantic bidirectionally. Her artistic practice sheds light on the intersections of memory, migration, and identity,
delving into both personal experiences and cultural signifiers. It presents a nuanced reflection on the impact
of economic migration on individual and collective identities, exploring the intricate interplay of language and
culture in shaping distinct experiences of belonging. Her paintings serve as a reminder to spectators of both longing
and recollection. The presentation unveils Economides’ latest body of work, rooted in photographs her
grandmother sent during the late 1960s and early 1970s, which serve as poignant mementos.

Three large-scale paintings dominate the space, each a hyper-realistic depiction of a handwritten note on the back
of a faded photograph. The effect is uncanny, evoking the memory of an old, square-shaped photo leaning
casually against a wall - a tangible relic whispering of times gone by. These paintings, part of a larger
series, stand independently but are best viewed together. Each leans against a makeshift stand, revealing more than
justaglimpse into the past. Two rest on a collection of weathered tin barrels, once used to store feta cheese and
olive oil. This seemingly mundane object becomes a powerful symbol, a nod to the artist's family business -
the quintessential Greek restaurant in America. Another canvas leans against an uneven stack of roof tiles and
bricks, remnants of a once familiar roof. Now, these fragments represent the upheaval of displacement. They hint
at the family's journey across cities, countries, continents. The weight of these tiles, once a symbol of security and
shelter, now speaks to the challenges of navigating unfamiliar places — a metaphor for the cultural barriers faced by
immigrants. This sense of dislocation is further emphasized by the handwritten notes on the photos
themselves. Scrawled in Greek, the messages are indecipherable to those who don't share the language. This
mirrors the experience of the Economides family when they arrived in New York - their words, their stories,
rendered foreign in a new land.

In addition to the paintings, the artist incorporates two drawings and a silkscreen into the exhibit. The
drawings offer a more intimate look, perhaps a preliminary sketch or a more detailed exploration of a specific
element from the photographs. The silkscreen, on the other hand, plays a more revelatory role. It directly
reproduces the actual image captured on the faded photograph, the one obscured by the note on the back in the
large-scale paintings. This juxtaposition invites viewers to contemplate the layers of history and memory
embedded within each piece. These layered elements become the artist's brushstrokes, painting a poignant
portrait of family, heritage, and the bittersweet journey of immigration. It's a story told in whispers -
fragmented memories held within faded photographs,echoes of a distant language, and the silent testament of
repurposed objects.



Capping off the exhibition is a two-hour video loop: the artist herself, Economides, meticulously preparing stuffed
green peppers in her studio. This recipe, a Pontiac twist on her grandfather's family tradition, embodies a legacy
passed down through generations of women. Traditionally, mastering this dish signified a bride's assimilation into
her husband's family, a surrender of her own heritage. Here, however, Economides reclaims the act. As her hands
work with practiced ease, the viewer's gaze might linger on the traditional associations - motherhood, domesticity,
care. Yet, within the starkness of the studio, the act transforms. It becomes a powerful statement of identity.
Economides simply cooks, not as a wife or symbol, but as an artist, a woman, a Greek-American, defying
expectations and rewriting the narrative through this act of culinary heritage.

Méoo G YpNoNS ONHELOTIKOV GTOLYELOV GTNV eVOTITA €pYoV TG K Titho «lllusion of home, as a memory», 11 NikOr
Owovopidov e€epevva To ouvaicOnpa g vooTaiylag, TNV £€VVoLe TOV GTILTION KL TV GVAYKT TG EDPEGTG TAVTOTITAC,
KaOog 1 8 kot 1 owkoyéveld g Staoyidouy tov ATAaVTIKO. H KaAMTEYVIKY TNG TPUKTIKY TPAYHATEVETAL TIG
SL0OTAOELG TG VNG, THC HETAVAGTEVOTC KOL THG TALTOTNTOG, £€EPEVVOVTUC TPOCOTIKES EUTELPLEC KUL TTOMTLOHLKE
oOppora. Hapovotadet pia eKAeNTUGHEVT] avaPopi 6TV eNLSPACT] TNG OLKOVORLKIG HETUVAUGTEVOTG OTIG ATORLKES KO
OLALOYLKEG TAVTOTITEG, €CEPELVOVTAG TNV TEPLTAOKY OAAETIIOPAOT TG YAWOGOAS Kl TOL TOALTIOpOL. Ta epya ¢
AELTOVPYOVV G LTEVOL LN Yo TOVg BeaTég TOoO TN emtBupiag 6oo kot ¢ avapvnong. H napovoiaor amokarvntel to
televTaio ¢pyo g Owkovopidov, factopévo oe poToypadieg Tov €6TERVE 1) YIYLd TN KATO TOL TEAT TNG SeKaeTiag TOV
1900 KOl GTLC UPYEC TNE SEKAETLOG TOV 1970, OL OTTOLEG AELTOVPYOVV WG UVTIKELLEVO VI TG,

Tpeg nivakeg peydhov SLOTAGEOV KUPLLPYOOV GTOV YWPO, KAOEVAG GOV L0 DTEPPEUALOTIKY] CTELKOVLON HLOG
YEPOYpaPC onpeiwong oy oo oY prag ebwpracpévig potoypadiag. To anotéreopa eivatl mapaevo kat Gpepvel
OTI] HVIT] TV €LKOVOL PLLOG TTOALAG, TETPAYWVIE pOTOYPUPLUC TOL aKOVHTAEL aSLAPOPU e VAV TOLYO -~ GOV KELPUNALO
7ov KaOpePpTidel KATL 0l TEPUGHEVEC €TOYEG. OL TVAKES, TOV AMOTEAOVV HEPOC HLAG LEYURDTEPTC GELPAG, LTOPOVYV VL
OeaBovv avtovopa, ol Kot wg ouvoro. Kabe épyo akovpndel oe pio avtooyESia o, amoKaAVTTOVTIUG TEPLECOTEP
amo po oA patd oto naperfov. Avo nivakeg otnpillovial o€ po GUANOYT OO HETAAMKE Papéila, TOV KATOTE
¥PNOLHoTOLOLVTAY Yo TV anof1Kevon G£Tag Kot EAaoAaS0V. AVTO TO GpULVOLEVIKE KOONHEPLVO OVTIKELPEVO YiveTal
EVOL LoY VPO GUIPORO, HLa AVAPOPA GTIV OLKOYEVELUKT] ETLYELPTOT] TNC KAAMLTEY VY] - TO KATECOYNV EAMVIKO EGTLATOPLO
otV Apepikr). 'Evog ¢iiog kapPag akovpndel oe £va avOpOLOHOPPO 6opo oo KePUPISLo Kat TOOPAL, UTORELVAPLL
Hlog kamote owkelag otéyne. Eival oav ta aviikeipeva avutd va Aettoupyoldv ooy Opadopate avIkaTponTtifoviag Ty
avatopoyr] Tov EEPLLOHaTOC. YTOVOOUV TO Taidt TN¢ OKOYEVELOG PHEGN amd TOAELS, YWPES, Nreipovg. To Papog avtov
TOV KEPAPSLOV, TOV KATTOTE NTAV GOHPOLO AGPANELNS KL KATAPLYLIOV, TOPU PUAGEL YLOL TIC TPOKAT|OELS T1)G TTAOTY1)O1C
0€ AYVOOTO HEPT - HLO HETAPOPE YL TO TOALTLOTIKG EPTOSLEL TOV UVTIHETOTICOVY OL peTavaoTes. AvTO TO aicOnpa
anogEVmOG TOVILETUL TEPALTEPW® AT TIC YELPOYPAPES ONHELOGELS OTIC I8Leg TIC poToypadiec. I'pappéva pe oyedov
SvovonTta YpapRaTe 6TO EAATVIKG, TO PNVOHOTO €LVOL 0KOTOVONTO Yot O60Ug 8ev yvopiouy 11 Yhwooo. Avto
QVTLIKOTOTTPLEL TNV epmeLpia ¢ owkoyévelag otav £gptaoce otr Néa YOpKN - Ta AOYLOL TOVG, OL LGTOPLEG TOVG, £yLvay
Eéveg oe pLa vER YOpa.

[T¢pa amd TOVE TUVAKES, 1] KUALTEY VNG EVOOROTOVEL 6TV £€KOeon emmpocbeta Vo oyéda kot pua petagotunia. To
oY £810 TPOGPEPEL LU TILO TTPOCOTILKT] HATLE, I6OC GOV £VA TPOKATUPKTIKO OKITGO 1] JLLa TTLo AemTopLept] e€epevivion eVOg
GLYKEKPLHLEVOL GTOLYElov ammo TIC pwToypadies. H petaotunio, and v aiin mievpd, Tailel €V MO ATOKOAAVTTIKO
poro. Avamapayet anevleiag TV TPAYRATIKY] €KOVE Tov amoTunodnke ot {ebwplacpévn potoypadia, avty) mov
KpuPetat amo 1) onpeiwon 010 miow PHEPOC amd Toug mivakes. Avtr 1) tapadeon npookaiel TOUg OenTEC VoL GKEPTOVY TIG
SLLPOPETIKEG TTLYEC TNC LOTOPLOG KL TG VNG TTOV €ival EVOOHATOpEVES o€ KGOEe Eépyo. AvTtd Ta oToLyeia yivovTaL ot
TIVERLEG TG KOAMTEY VT, COYPUPLLOVTAG EVOL GUYKLVITIKO TTOPTPETO OLKOYEVELUG, TUPASOONG KoL TOV YAUKOTLKPOL
T0E8100 ¢ petavaotevong. Eival pua wotopia mov adnyeitat Pprupiotd - amooTaopaTIKEG PVIIHES PUAUKIOPEVES OE
Eebwplaopéveg potoypadieg, £Vog amodnyog oG HOKPLVIG YAOOGGOS KOl 1] GLOTPT] HapTupia TOV avadSlapopPopeEvev
OVTLKELLEVOV.



Ohokinpovtag v ék0eon, Ppioketal éva Pivieo oe loop Sthpkelag SVO WPOV: 1 8L | KARALTEYVIG ETOLRACEL [LE
OYOMIOTIKOTNT YERLOTEG mumepteg DAPivie 6TO 6TOOVTLO TNG. AVTH 1] GUVTOYY, KO TOVTLOKY] TepUAAOyT] TIG
OLKOYEVELUKNG TTpaSOoT¢ TOV TUATOD TNG, EVOUPKOVEL L0 KAT|POVOHLY 7OV HETAAUUTOSEVTIKE PEGH OO YEVLEG
yovakov. Hapadootakd, 1 apLlotn) TepacKeLt] €UTOV TOV TLATOV GTHALVE TNV APOROLwoT TN VOPTC GTIV OLKOYEVELL
TOV GLIVYOU, L TOPAYOPTOT] TG SLKNC TS KANpovopLas. ESo,00t060, 1 OwovopiSov avakatarappavel tn Spaon.
KaBog ta yépra g kivovvtal pe e§aoknpévn aveon, To PAEppa Tov Oeatr] propel va kKatadoyel 6 mapadooLakoig
GUVELPHOVG - 1] HNTPOTNTA, O OLKOG, 1] PpovTida. 26TOG0, HEGU 6T ALTOTITO TOV GTOUVTLO, 1] TPUEN HETAHOPPOVETAL.
Iivetaw pua woyvpn Snioon tavtdomtog. H Owovopidov amid payelpevel, oyt ©¢ ouluyog 1 ©g GURP0AO, ahll WG
KOARLTEYVIG, Yuvaika, Exinvoapepkavida, mov apnda tig mpoosdokieg kat avaypadel v adnynon péca and aut
NV TP TG YUGTPOVOLKTG KAT|POVORLUG.
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U Jléagye ato Mrpotnity (Easter in Brooklyn), 2021 3
Silkscreen on paper
50X35cm
Unique

2 [llusion of bome, as a memory (H nov{iva tov yayallov / 2
The kitchen of the restaurant), 2022
Oil on canvas, tin feta barrels
170X 220X I3Ccm I
Unique

3 Untitled, 2024
Carbon drawing on paper
16 x18 cm
Unique

4 Untitled, 2024
Carbon drawing on paper
16 x18 cm
Unique

5 Ilusion of home, as a memory ("To edygvind oyoieio /
The Greek school), 2022
Oil on canvas, tin oil barrels
170X 220X I3 Ccm
Unique

6 Stuffed Green Peppers, 202.4
Video in loop
Duration 2hours
Editionof 3+ 1 AP

7 Hlusion of home, as a memory (Ev9duto / Keepsake),
2022
Oil on canvas, ceramic roof tiles, bricks
180 X180 X 15 Ccm
Unique





